Illinois State University

ISU ReD: Research and eData
Madrigal Dinner Programs

Music

12-1978

Twenty-Third Madrigal Dinner Concert, December 1978
Illinois State University

Follow this and additional works at: https://ir.library.illinoisstate.edu/mdp
Part of the Music Performance Commons

Recommended Citation
Illinois State University, "Twenty-Third Madrigal Dinner Concert, December 1978" (1978). Madrigal Dinner
Programs. 22.
https://ir.library.illinoisstate.edu/mdp/22

This Book is brought to you for free and open access by the Music at ISU ReD: Research and eData. It has been
accepted for inclusion in Madrigal Dinner Programs by an authorized administrator of ISU ReD: Research and
eData. For more information, please contact ISUReD@ilstu.edu.

The TWE NTY- THIR D

MADRIGAL
DINNER
CONCERT

THEU NIVE RSITY UNiO N
ILLINOIS STAT€ UNIV ERSIT Y

THE TWENTY -THIRD

MADRIGAL
DINNER
CONCERT
As we lift our glasses in a toast to the Christmas Season, we greet our old friends and
welcome our new ones.
Madrigal singing, brought to England from Italy in the 16th Century, was at first an informal type of private entertainment at the castles and country homes of the landed gentry.
Frequently the lords and ladies performed the music themselves as they sat at dinner in the
Great Hall. Naturally, during the twelve days of the Christmas Season there was much entertaining and singing of Madrigals. Madrigal singing continued to flourish in England and the
Madrigal Society founded in 17 41 still meets regularly in Carpenters Hall, London.
Madrigals are songs written for small groups in which several voice parts are skillfully
combined so that each part is interesting and independent, both melodically and rhythmically. The first Madrigals were quite spontaneous. It wasn't until the late 16th and early 17th
Century that they were published in written form.
With each sound of trumpet fanfare you will discover Christmas as celebrated in the ancient traditions of Merrie Olde England. We present this annual dinner for your pleasure at
the Christmas Season. As we raise our voices in a toast to the meaning of Christmas, we wish
to you and your families a season filled with joy and beauty.

Bruce T. Kaiser, Director of the University Union & Auditorium until this year, founded the Madrigal Dinner Concert on the Illinois State University campus in 1956 when he
prepared the script and directed the first concert. He served as Producer and Director until
his recent acceptance of the position of Director of the Norris University Center at
Northwestern University.
The opening performance of the twenty-third season is dedicated to Mr. Kaiser.
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To honor our guests this evening, we feature a boneless breast of chicken in a rich sauce
with tangy mandarin oranges, which to Elizabethean palates was a newly imported delicacy
from the Orient.
Among the more popular vegetables at the lord's table were cabbage, peas, carrots,
celery, spinach, cucumbers, radishes, leeks, onions, lentils and turnips. As a grain, rice was
considered a menu staple.
Fruits such as pomegranate and pear were eaten as aphrodisiacs, an apparently wellknown practice, for in Chaucer's Merchant 's Tale the pear tree is important as a symbol of
desire. Berries, being quite popular, were gathered along the banks of the Thames which
were laden with gentians and wild berries, and many a noble lady and her companions would
spend a happy afternoon, their mouths stained with berry juice.

PROGRAMME
A Great and Mighty Wonder ........................................ Paul Feder
Text from St. Germanus (c. 634-734)
Doxology . ........................................................ Traditional
Jubilate Deo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Orlando Di Lasso
Wassail Song ................................................... English Carol
Toast ........................................................ English Melody
Twelve Days of Christmas .......................................... Traditional
Arranged expressly for ISU Madrigal Singers
ldeo Gloria in Excelsis Deo ................................. David Kraehenbuehl
Boar's Head Carol ............................................... English Carol

DINNER
In describing the madrigal, Thomas Morley wrote in 1597, "the parts of a Madrigal .. .
go sometimes full, sometimes very single, sometimes jumping together, and sometimes
quite contrarie waies [ wise], like unto the passion which they expresse, for as you schollers
say that love is ful of hopes and feares, so is the Madrigal or lovers musicke full of diversities
of passion and ayres . . . It is next unto the Motet, the most artificall [ artfully contrived] and to
men of understanding most delightful."
The songs presented during this portion of the program have been selected from the
repertoire of the English and Italian Madrigal Schools and their related counterparts, with
the exception of the first and final selections.

Gloria ...................................................... Guillaume Dufay
Guillaume Dufay, born in 1400, became the chief representative of the Burgundian
School and the greatest composer of his age. The canonic setting of the "Gloria" is included
primarily because the stylistic elements of imitation became so important in the 16th century
madrigal. In this "arrangement" by John Cramer, the lower voices are assigned parts
originally performed by instrumentalists.
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DINNER
Der kuckuck hat sich zu Tod gefalln ........................ ..... Johann Stephani
(The cuckoo has fallen to her death)
The interest toward the secular part songs in the late 16th century is emphasized by the
abundance of composers who contributed. Stephani's "Cuckoo" is an example of a musical
form closely associated with the madrigal called the "ballet." The form is characterized by a
light, animated quality and usually a fa-la refrain which was probably danced. The analogous
text compares the death of the cuckoo to a lost love expressing the philosophy of the martyr:
"Let go of what will not remain, I have a soul that laughs at pain."
Sicut cervus . ........................ ....................... Giovanni Palestrina
Several names are associated with the culmination of the Italian vocal music of the 16th
century. In the sacred area, the name without question is Giovanni Pierluigi da Palestrina.
Though not an innovator, Palestrina has been called a conservative summarizer. He produced music that was balanced, restrained, and unemotional through a masterful mixing of
beautiful melody, harmony, and rhythm. "Sicut Cervus" is one of his nearly 500 motets.
Non te amo (I do not love you) ........................ ........... Carlo Gesualdo
Carlo Gesualdo, Prince of Venosa, amateur musician and composer, can be envisioned
from his music as a man of intense emotional moods, passionate, daring, and bold. His unusual use of dissonance and chromaticism developed an intensity and dramatic power which,
to that time, was unknown in secular music. "Non te amo" (I do not love you), a five-part
madrigal probably written after 1600, is stylistically typical with a homophonic texture, brief
contrasting sections, and rapid stylistic changes.
Rest, sweet nymphs . ........................ ................. Francis Pilkington
Little is known of Francis Pilkington. He was associated with Weelkes and Wilbye and
was a member of the Jacobean madrigal school. Included in his many madrigals were the
ballets of which "Rest, sweet nymphs" is one. The work is selected from his Book of Songs or
Airs of four parts published in 1605.
Fly not so swift ........................ ........................ .. John Wilbye
John Wilbye's 65 madrigals are among the finest of the English or the conti0,ental composers. His style is typically English. Most of his works are of a melancholic nature in which
he often uses dissonance to enhance the mood. However, "Fly not so swift" does not fit the
stereotype but instead is highly imitative and interspersed with brief sections of homophonic
movement. As is so often found in texts of madrigals, the poet is again looking for some sign
from his love, even a glance, but "If not a smiling glance, yet kill me with thy frowns."
Weep you no more, sad fountains ........................ ......... John Dowland
John Dowland was one of the most eminent lutenists during the period of the madrigal
and was largely responsible for the popularity of the English ayre. The ayre has certain
resemblances to the madrigal and often the terms are used interchangeably, but the
differences are clear. The former was composed as a solo, sung usually with lute accompaniment. "Weep you no more, sad fountains" is one of the most popular of Dowland's compositions.
My bonnie lass she smelleth . ................ . ..................... P. D. Q. Bach
This final selection is not meant to represent the culmination of our madrigal heritage.
Nor is it intended to demonstrate 19th or 20th century madrigal style. Nor is it presented as
the finalization of the contemporary madrigal. It is simply a selection which we sing for your
enjoyment as well as our own.
We wish you a merry Christmas ........................ ..... Arr. Arthur Warrell
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DESSERT
Dances, songs, and carols from many lands and many times.

Alfred Burt Carols ................................................ . Alfred Burt
Caroling, caroling
All on a Christmas morning
We'll dress the house
The delightful and original carols were created by Reverend Bates G. Burt, his composer
son Alfred, and Wihla Hutson as Christmas cards.
In natali Domini (The birth of our Lord) . . . . . . . . . . . . . . . . . . . . . . . Michael Praetorius
Praetorius (1571-1621) was also important as a music theorist and historian.
0 beatum et sacrosanctum diem [O blessed day our Lord is born] ....... Peter Philips
A motet first published in 1612.

Bring a torch, Jeanette, Isabella
A traditional French carol.

Arr. Alice Parker and Robert Shaw

Come to the manger ....................................... Arr. Walter Gresens
An early German carol
Shepherds/ Shake off your drowsy sleep ............... ... .. ..... . Arr. Philip Gray
A French (Besancon) carol
Torches ................... .................................. Arr. Joseph Roff
A Galacian carol appearing about 1660
Lullaby of the shepherds ... ................................. Arr. Robert Wetzler
A German carol
Now we sing of Christmas (Noel Nouvelet) ................... Arr. William Ermey
A traditional French carol
Star in the east ........................................... Arr. Parke S. Barnard
Text and melody from "Southern Harmony," 1835
Winds of Judea . ................... .. ........ ...... ............. Eugene Butler
A contemporary text by Katherine Edelman
A virgin unspotted . ...................................... Arr. Joseph W. Jenkins
A traditional Yorkshire carol
As Joseph was a-walking.. ................................. Arr. Joseph W. Jenkins
An Appalachian carol
Love came down at Christmas ................................. Jerome Ramsfield
Text by Christina Rossetti
Silent Night ................................................ .... Franz Gruber

RECESSiONAL
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THE MADRIGAL SINGERS
Of iLLiNOiS STATE UNIVERSITY
Since its organizatio n in 1956, the Madrigal Singers has become one of the most active
performing organization s at Illinois State University and has established a national and international reputation for tasteful, stylistic performanc e.
After performing at both the Midwest Regional Convention of the American Choral
Directors Association in 1969 and the National Convention of the Music Educators National
Conference in 1970, the Madrigal Singers participated in the first annual Symposium of
Chamber Music in Cambridge, England, in the summer of 1971. In the summer of 1973, the
Singers traveled to Europe to serve as the clinic choir for the Fifth Annual Vienna Symposium. They returned to England during the summer of 1975 for a concert tour of the
United Kingdom.
During the spring of 1976, the Madrigal Singers appeared at the Regional Convention
of the American Choral Directors Association in Columbus, Ohio; the National Meeting of
the Music Educators National Conference in Atlantic City, New Jersey; and represented
Illinois at Illinois Day in Washington , D .C. The singers again traveled overseas in May of
1977 and spent three weeks in Eastern Europe performing extensively in Romania and
Yougoslavia. Plans for the summer of 1979 include a return to the British Isles.
Recordings of the Madrigal Singers may be purchased in the lobby following the dinner
concert or by contacting the Music Departmen t, Illinois State University.
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THE MADRIGALSINGERS

Vickie Burton
Carlock

Kurt Chalgren
Kenosha, Wisconsin

Terry Davis
Springfield

Jim Detloff
Oak Lawn

Elizabeth Kern
Chicago Heights

Venita Little
Quincy

John Muriello
Oak Park

Julie Neubauer
Pontiac
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Janneli Nusbaum
Dixon

Daniel P. Schuetz
Normal

Cindy Senneke
Morris

Don Tatro
Arlington Heights

Peter Tiggelaar
Palos Heights

Dan Vander Linden
Lacona, Iowa

Carol Vierke
Aurora

Kathleen White
Arlington Heights
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BRASS ENSEMBLE

Front Row: John Filkins, Ironton, Ohio; Cindy Scaruffi, Elk Grove
Village; Chris Jaudes, St. Louis, Missouri; Back Row: Scott Pearce,
Loves Park; Nancy Eichfeld, Berlin, New Jersey; Larry Klasen,
Bensenville.

RECORDER ENSEMBLE

Front: Lorraine Quigg, Sterling, Director; Se,cond Row: Marcia Walters, Monticello; Diane
Schluter, Thomasboro; Back: William
Fa!tinoski, Arlington Heights.
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SERVANTS

DANCERS
Jo Benfatto, Champaign
Todd Jones, Monticello
Cinday Lakin, Creve Coeur
Bob Zelenka, Markham

Left to Right: Bruce Lane, Canton; Deborah
Johnson, Park Ridge; John Burns, Milan.

CHAMBERLAIN

JESTER

Ray Roderick
Normal

Micheal E. Perkins
Chicago
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DIRECTORS
As Director of the Madrigal Singers, John Ferrell has been associated
with the program since 1962. This year he was given the additional responsibility of Director of the Madrigal Dinner Concerts.
He is also director of the ISU Civic Chorale, a community-Univer sity
choral organization of 200 voices.
Dr. Ferrell joined the music faculty at Illinois State University in 1961.
Prior to that time, Dr. Ferrell taught public school music in Iowa. His
Bachelor's degree was received from Iowa Wesleyan College, his Master's
and Ph.D. from the University of Iowa.

John Ferrell
Michael Berkson joins the staff of the Madrigal Dinner Concerts this
season as theatrical director. His previous directing assignments at Illinois
State University include recent productions of operas, as y;ell as plays. He
has also performed in several ISU Theatre Department productions. Dr.
Berkson is an Associate Professor in ISU's Theatre Department, where he
teaches acting and directing, and where he coordinates the acting program.
He holds a Bachelor's degree from the University of Washington in Seattle,
and a Ph.D. from the University of Illinois.
Prior to college teaching, Dr. Berkson worked for nine years as a
professional actor in the New York theatre .
Michael Berkson
Herb Koerselman, Director of the Brass Ensemble, begins his fifth year
of association with the Madrigal Dinner Concerts with the 1978 season. He
performs regularly with the Bloomington-Norm al Symphony, the Ewing
Brass Quintet, and as a soloist.
Prior to joining the faculty at Illinois State University in 197 4, Dr.
Koerselman taught at Central Missouri State University and played
professionally with the Dallas Symphony and Oregon Symphony Orchestra.
Dr. Koerselman holds a Master's degree from Indiana University and a
DMA from the University of Iowa.

Herb Koerselman
E. Carmen Imel, a member of the Illinois State University faculty since
1964, begins her third year of association with the Madrigal Dinner Concerts with the 1978 season.
Choreographer of the dances for the Madrigal Dinner Concert, she has
also participated in Renaissance Dance workshops.
Prior to joining the faculty at Illinois State University, she taught at the
University of Iowa, where she received the Master's and Ph.D. degrees.

E. Carmen Imel

PRODUCTION STAFF
Producer ................................................ ... Christ F. Schwelle
Acting Director, University Union & Auditorium
Costumer ................................................ .... Rowena V. Lane
Assistant to the Costumer . ....... ..... ...... .... .............. ...... .. Lois Jett
Publicity ................................................ ........... Jo Mink
Graphic Design ................................................ .. Steve Cardot
Food Service Manager .............................................. Greg Black
Facilities Manager ............................................... Byford Butler
Catering Supervisor ................................. .... .......... Joyce Carroll
Operations Manager ............................................. Tim Kearney
Technical Director . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Scott Wilson
Stage Manager . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ruth Sowers
Reservations ................................................ Virginia Davidson
Lois Duncan

The Madrigal Dinner Concert is a cooperative effort of the Illinois State University Union & Auditorium and the Departments of Music and Theatre.

The use of cameras and recorders during the performance is prohibited.

An Equal Opportunity / Affirmative Action University.
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Illinois State University Union Auditoriu
announces

The 1978-79

Performing Arts
Series
Swan
Pittsburgh Ballet Theatre
Artistic Director. John Gilpin
Assistant Director, Patricia Stander

The Pittsburgh Ballet Theatre returns'
We are pleased to once again present this
spectacular ballet company. When one
thinks of ballet, SWAN LAKE immediately
comes to mind. SWAN LAKE belongs to that
select and reassuring company of
creations now known to be works of
supreme art.

Don't miss this exciting performance!
Friday, February 16, at 8:00 pm
Reserved Seats: $7.50, $6.50

Lake

Zdenek Macal, conducting
The NDR (National German Radio)
Symphony returns to the United States on
its third tour. The label of"one of the world's
finest orchestras" is not readily bestowed.
But one cannot doubt the precision, ex·
cellance and quality of the NDR
Symphony of Hamburg when critics
acclaim it as "one of the world's finest
orchestras. "
Zdenek Macal, conductor, has led
major orchestras in both the United States
and Europe, and made his American debut in
1972 conducting the Chicago Symphony
Orchestra. See and hear this brilliant
orchestra .Jhe NDR Symphony of Hamburg.

Ball

starring Sally Ann Howes
America's most popular musical returns

to the road this season in a lavish new
production. The moving story of the Von
Trapp family hast hrilled theatre goers of all
ages all over the world.
Sally Ann Howes, the star of Chitty
Chitty Bang Bang, plays the role of
Maria. It will be a great evening of theatre
with The Sound of Music!
Sunday, April I, at 8:00 pm
Reserved seats: $8.50, $7.50

Wednesday, March 7 at 8:00 pm
Reserved seats: $7 .50, $6.50

For ticket information, please call the University Union Box Office at (309) 436-5444
between the hours of 12 noon to 5 p.m. Monday through Friday.
This spacious Ballroom, the beautiful 3500-seat Auditorium and other facilities of the
University Union & Auditorium are available to the general public for banquets, conferences
and other events. For information, please call (309) 438-2222.
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